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Buffalo(w)’s Ticket to Ride

9,725,000 bricks

12,750 tons of steel

80,000 cubic yards of concrete

Thousands of hours of man-machine labor

THE FUTURE OF PASSENGER TRAVEL IS HERE IN THE ELECTRIC CITY!

Sunday June 23rd, 1929-


The Mayor of Buffalo has cut the ribbon for the grand opening of The New York Central Terminal today.  The building, which was designed by Fellheimer and Wagner, is an extravagant addition to Buffalo’s growing skyline.  The new Central Terminal will link passengers and cargo to other booming cities such as Chicago, New York, Boston, Toronto, Detroit and Niagara Falls.  This is a pivotal point in the history of this ever-progressing city and the Central Terminal shall be an important addition to Buffalo for years to come…
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Dilapidated, Plywood windows

Memorial Street doesn’t have much to show for

This road, foul rotted gums

These houses, they are the broken teeth

Along the tracks, concealed in overgrowth, is a railroad tie

Insects eat at its insides

But there is a date-nail still stamped in it.

It reads “28”

I can’t imagine the promise that man felt when he stamped that “28”

If I could only tell him

“You broke your back for nothing.  You sweated blood for nothing.  You came home every night to a cold dinner and a sleeping wife for two years for nothing.  You got that divorce over nothing.”

*


“It was beautiful, like nothing I have ever seen,” My father said to me, “The front entrance was always clogged with taxi cabs, cars and busses.  As we walked in we passed under a great awning that read “The New York Central Railroad Co” I think it’s still there today.  Walking inside was like walking into a cathedral, a giant dome ceiling with an extravagant chandelier.  There was just a constant drone of chatter with people constantly rushing around you.  We took the train to a maple farm in Batavia once.  We spent the day there and then caught the night train back.”
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“You could get anything there, a haircut, a newspaper, magazine, dinner, medicine, flowers for the girl you were going to meet, or fruit for the long train ride.  The place had everything.  It even had a Haberdashery.” –Unknown quote

*

Memories, buried by abandonment

That same main entrance that made your heart beat quick

Is now a broken-in shelter for the homeless

Floors that were buzzing with travelers and operators

Are now the homes of boxes upon boxes of old, forgotten documents.

*

Sunday April 17th, 1979-


Anthony Fedele, the hopeful savoir of the abandoned Central Terminal has announced today his abandonment of the Central Terminal due to financial problems.  Amtrak, which revived the Central Terminal for a short period of time, lost too much revenue during their occupancy of the building in the past two years.  Amtrak will be relocating to a better, financially stable location in the near future.

“Yeah, they bought an old construction trailer in Depew and called it the New Central Terminal. Ha!  I got a better fuckin’ name for it, Amshack.”
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Broken Windows

No re-claim to fame

An eye sore. No no, a sore in the mouth for Miss Queen City

Why even name that street “Memorial Drive” anyway?

To remember how promising this City was?

And what shit it is now?

The coronet is gone

The Queen, well, the Queen has been beheaded.
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Tangled Blues

Yeah Bob, Her hair is still red

but she dyes it now to cover the grey.

Remember Bob, when you met Her at Woodstock?

she doesn’t live far from there now.

Yeah, you guys should meet again some day

Yeah Bob she got tangled up in Blues.

Her first husband did meth, beat Her and moved to Texas,

Her second husband doesn’t move from his chair.

She’s a very modest woman and holds everything in

But she keeps on keepin’ on.

She would tell us how she used to eat stone soup,

She’s your type Bob.

She never told us you wrote that song about Her, Bob

but I know.

Maybe you will meet again some day. 
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Innocence
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To COPE2, A True Legend

Aerosol-stained backpacks
armed to the teeth

We are going to war

We are going All-City

We know our way through these tunnels better than the subway police.

(L)anguage + (S)urface = X

X = (G)raffiti

BUT THIS IS THE LANGUAGE I SPEAK.

Andwesitinthedewygrassofcitymorningdrinkingfortyswewatchtherailcarspassbybringingourmodeofcommunicationalive.


For our final project I decided to create a sort of “chapbook” of poems that I have created over the semester stemming from our readings and work done within our New Media class.  Each poem I have created deals with New Media in different ways and shows ways in which New Media can be applied to poetics and one’s writing/production processes

In the untitled poem I was trying to convey a message both through words and visual aesthetic.  The first page of the poem is a blank outline of a body with codes surrounding it.  This is to represent the human before digital technology was a daily part of life, technology before it had penetrated our bodies.  The second page where text is written within the body is to represent technology in the present and future, evolving along side and within the human race.  This can be traced back to readings such as Critical Arts Ensemble’s Flesh Machine.  .  They state that “Human evolution, characterized by our ability to process information, is fundamentally entwined with technological development. Complex tools and technologies are an integral part of our evolutionary “fitness.” Genes that are not able to cope with this reality will not survive the next millennium.”  I was trying to convey this idea of human and technology evolving together for better or for worse in this visual piece.  The idea of moving one’s self from a physical space to a virtual space as we read about in Critical Arts Ensemble’s essay Nomadic Power and Cultural Resistance can also be depicted in this visual media piece.  Moving from a body in physical space on the first page to a body penetrated by technology in a virtual space on the second page gives rise to doubt within the reader of the visual piece as to what is lost or gained from moving from one space to another.  The political resonance found in the Critical Arts Ensemble pieces can also be seen within this visual piece.  Many of the words used and many of my inspirations for creating this piece stem from Donna Haraway’s essay, A Cyborg Manifesto.  She states, “We are living through a movement from an organic, industrial society to a polymorphous, information system,” and this piece goes from organic to a “polymorphous, information system.”

My media project Buffalo’s Ticket to Ride can be related to William Burroughs’ essay, “The Cut-Up Method of Brion Gysin”.  Burroughs states that randomness and recombination can be used by an author as an intermediate step in composition.  Buffalo’s Ticket to Ride uses the rearrangement of newspaper, text, primary sources, and photos to create collage poetry.  The idea of cutting up material that has been read to points of exhaustion and rearranging/remixing it into something quite new can produce great poetic capabilities.  This process creates a new medium in which poetry can be produced.  The process begins to be recognized as art instead of the final product.  This poetic process can easily be related to the cinematic process.  Language that produces imagery, tone, and sound can be rearranged or collaged to create extensively new images, tones, and sounds.  Tangled Blues works much in the same way in that I have taken lyrics from a Bob Dylan song and rearranged lyrics and infused a story of my own to create a new poetic piece.


My visual piece titled Innocence is basically a mixed media visual piece in which I mostly focused on the process in creating it as art instead of the final product as art.  This piece includes the physical act of typing language on a typewriter by a child mixed with a picture drawn by a child and mother.  I collaged these two together to create an aesthetic of innocence.

In To COPE 2, A True Legend, I played on the idea of the Oulipo that mathematical concepts can easily be applied in the realm of language.  This poem questions language in its many forms.  The Oulipian idea of “the search for new structures, which may be used by writers in any way they see fit” is being explored in this poem.  This poem questions the structure of the page compared to the walls used by graffiti artists to communicate.  I feel that the last line of this poem can relate to Scott McCloud’s essay “Time Frames”.  This line captures the sense of time gone by visually in the poem by altering the line leaving no spaces or punctuation forcing the reader to read straight through it with no pauses in time.  As we read from left to right, like looking at a comic time sequence from left to right, we get a sense of time elapse in this last line.  

